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th e  term s o f  C h a r les  Wi l l i a m s ,  t h a t  th e y  a re  
c i t i z e n s  o f  B r o c e lia n d e , n o t  o f  S c o tla n d . What 
th e y  d o  i s  t h e i r  ow n b u s in e s s ;  ray c o n c e rn  i s  
what th e y  a t y . The o n ly  s ta te m e n t in  th e  p la y  
a s  to  t h e i r  n a tu re  i s  B an ouo's "The e a r th  h ath  
h u b b ie s  a s  th e  w a ter  h as /  And th e s e  a r e  o f  
t h e m .. ."  Of co u rse  we c a n ' t  be s u re  t h a t  Banquo 
knows; s t i l l  th e r e  i t  i s .
F ran k ly  i t  i s  th e  w hole a tm o sp h e re  o f  
t h e i r  s c e n e s  t h a t  m ust c o n v in c e . S h a k e sp e a re  h a s  
sim p ly  r e fu s e d  t o  g iv e  them a n y th in g  o f  e a r th .
They n ev er  ap p ear, i n  th e  p la y ,  b e tw een  m an-m ade 
w a lls ;  th e y  a re  o f fe r e d  no money f o r  t h e i r  f o r e ­
t e l l i n g s  and th e y  a s k  n on e . T h e ir  m a lic e  to w ard  
th e  r u l e r s  o f  S c o tla n d  i s  m a lic e  p u re , w ith  no 
t r a c e a b le  m o tiv e  o f  re v e n g e  o r  p o l i t i c a l  i n t e r ­
e s t .  They a r e  n o t m et w a lk in g  in  a  f i e l d ,  hob­
b lin g  up a  la n e  o r  s e a te d  b e fo re  a  h o v e l; th e  
d r a m a tis t  in tr o d u c e s  them  by m a te r ia l iz in g  them  
o u t o f  a  th u n d e rs to rm .
F o r tu n a te ly  th e  same a u th o r  h a s  g iv e n  u s 
tw o o th e r  w i tc h c r a f t  p r e s e n ta t io n s  e lse w h e re  in  
h is  w orks and  i t  i s  in  H enry V l, P a r t One and  
P a r t Two t h a t  we may s tu d y  a t  o u r l e i s u r e  w hat 
th e  E n g lis h  R e n a is sa n c e  b e lie v e d  a b o u t S a ta n ism .
In  o b e d ie n c e  to  th a t  smug se n se  o f  in s u l a r  
s u p e r io r i ty  w h ich  h i s t o r i a n s  c o n tin u e  to  m is ta k e  
f o r  a  v i r tu e  in  th e  E liz a b e th a n s , S h a k e sp e a re  
p o r tra y e d  Jo a n  o f  A rc , B r i t a n n ia 's  f o e , a s  an  
a c tu a l  w itc h . In  th e  f i r s t  H enry VI  p la y  sh e  
a p p e a rs  a t  f i r s t  a s  m e re ly  a  b o ld  and a d v e n tu r ­
ou s woman, in s p i r in g  th e  F re n c h , sw app ing  v a u n ts  
and i n s u l t s  w ith  T a lb o t and  th e  o th e r  E n g lis h  
o f f i c e r s ,  p e rs u a d in g  B urgundy to  re n o u n c e  th e  
P la n ta g e n e ts . T hen , a s  B e d fo rd 's  arm y c lo s e s  in  
on h e r , sh e  c r i e s  o u t f o r  e s c a p e , c a l l s  up th e  
s p i r i t s  o f  d a rk n e s s  who -  a h a ! -  have a l l  a lo n g  
b een  h e lp in g  h e r , o n ly  to  f in d  t h a t  th e y  w i l l  
now d e s e r t  h e r . Jo a n  i s  d ra g g e d  aw ay to  h e r  b u r ­
n in g  r a i l i n g  and c u r s in g ; s h e , a t  l e a s t ,  c a n n o t 
d is s o lv e  in to  a i r .
In  H enry VI , P a r t Two , th e  B uch ess o f  G lou­
c e s te r  h i r e s  a  ro g u e  monk c a l le d  R oger B o lin g - 
b ro k e  to  c o n ju re  up a  s p i r i t  who w i l l  p ro p h esy  
upon h e r  h u s b a n d 's  f u tu r e  and  th a t  o f  h is  en e ­
m ie s . B o lin g b ro k e  i s  a s s i s t e d  by a  w itc h  c a l le d  
M other J o u rd a in  and  a  c o u p le  o f  c o n ju r in g  
a c o ly te s . The s p i r i t  com es, i t  p r o g n o s tic a te s , 
b u t C a rd in a l B e a u f o r t 's  s o ld i e r s  c a tc h  th e  
g u i l t y  p a r t i e s  in  th e  a c t  and  th e  L u ch ess m ust 
do p u b lic  p en an ce  w h ile  h e r  h i r e l in g s  go to  
d e a th .
T hese w itc h e s , Jo a n  and  th e  B o lin g b ro k e  
c i r c l e ,  come and  go l ik e  o th e r  p e o p le . They 
s t r i k e  no d re a d  a t  t h e i r  f i r s t  a p p e a ra n c e . They 
can  be ta k e n  by s o ld i e r s  and  c o n f in e d ; im ag in e  
a  m a n -a t-a rm s in  Macb a th  la y in g  h an d s on th e  
W eird S i s t e r s !  N or do th e  m undane w itc h e s  o f  th e  
H enry VI p la y s  c a r r y  a n o th e r  w o rld  in  t h e i r  
s p e e c h . O f c o u rse  S h a k e sp e a re  w as a  g r e a t  p o e t 
w hen he w ro te  Mac b e th  and a  f le d g l in g  one when 
he tu rn e d  o u t H enry VI , b u t i f  one w a n ts  th e  
to n e  o f  th e  W eird  S i s t e r s  in  th o s e  e a r ly  p la y s , 
one w i l l  h e a r  i t  b e s t  in  th e  v o ic e  o f  th e  s p i r i t  
c o n ju re d  by B o lin g b ro k e . The w iz a rd  can  o n ly  
q u e s tio n ; i t  i s  th e  s p i r i t  who m ust an sw e r:
BOLINGBROKE
W hat f a te s  a w a it th e  Luke o f  S u ffo lk ?
SPIRIT
By w a te r  s h a l l  he d ie  and ta k e  h is  e n d .
(S u f fo lk  i s  a t  l a s t  d e c a p i ta te d  by a  p i r a t e  
c a l le d  W a lte r W hitm ore; g e t i t ?  -  W a lte r -  w a te r .)  
The W eird  S i s t e r s  a r e  from  t h a t  s p i r i t 's  w o rld , 
n o t from  B o lin g b ro k e ' s , S h a k e s p e a re 's  o r  o u rs .
MYTH IN THE MEDIA
G len  G o o d K n ig h t
In  a r e l a t i v e l y  r e c e n t  span  o f  t im e , th o s e  o f  u s who 
adm ire th e  works o f  T o lk ie n  and L e w is , a s  w e l l  a s  th e  gen ­
e r a l  p u b lic ,  have w itn e s s e d  fo u r  d i f f e r e n t  a d a p ta t io n s  fo r  
t e l e v i s i o n  and th e  m otion  p i c t u r e s .  They a r e :  The H obbit
produced by Rankin and B a ss;  The Lord o f  th e  R ings (P a r t I )  
produced by Ralph B a k sh i; The L io n , th e  W itch and th e  Ward­
robe produced by th e  C h ild r e n 's  T e le v is io n  Workshop; and 
The R eturn  o f  th e  King produced by Rankin and B a s s . A l l  
fo u r  a d a p ta t io n s  a ro u se  m ixed r e a c t io n  and a l l  s u f f e r  in  
v a r y in g  d e g r e e s  from a b r id g in g  to  f i t  th e  P r o c r u ste a n  Bed o f  
tim e l i m i t a t io n s .
The H obbit appeared  f i r s t  and has been shown tw ic e  on 
n a t io n a l  t e l e v i s i o n .  I t  a ttem p ted  to  f o l lo w  th e  s t o r y ,  b u t  
was flaw ed  by u n j u s t i f i e d  e x a g g e r a t io n  or  in t e r p r e t a t io n  o f  
th e  g o b l in s ,  w o o d e lv e s , and o th e r  c h a r a c t e r s .  The o r ig in a l  
m usic was w e l l  in te n d ed  but gave th e  p r o d u c tio n  a k in d  o f  
c e llo p h a n e  f e e l i n g  o f  o v e r -p a c k a g in g  to  f i t  a com m ercia lized  
v iew  o f  what w ould c r e a te  broad a p p e a l.  An e le v e n - y e a r - o ld ,  
who had th e  s t o r y  p r e v io u s ly  read  a lou d  t o  h e r , t o ld  me she  
b a s i c a l l y  l ik e d  i t ,  "but th e y  l e f t  ou t a l l  th e  good p a r ts" .
B a k s h i's  The Lord o f  th e  R ings (P a rt I )  has c e r t a in ly  
been  th e  m ost a m b itio u s  o f  th e  p r o d u c tio n s . My own rev iew  
o f  B a k s h i's  W izards in  a p r e v io u s  i s s u e  o f  M ythlore s t i r r e d  
up a f a i r  amount o f  c o n tr o v e r s y , p r e d ic t in g  a poor produc­
t io n  o f  LotR. In  h in d s ig h t ,  th e  m ovie was n ot q u ite  a s  bad 
a s I a n t i c ip a t e d ,  due in  la r g e  p a r t to  l e s s  o f  th e  B aksh i p er ­
so n a l stamp than was e x p e c te d . Much im a g in a tio n  and t e c h ­
n ic a l  t a l e n t  went in to  the  f i lm ,  but th e r e  were a f a i r  amount 
o f  t e c h n ic a l  e r r o r s  a s  w e l l .  I su p p ose one sh o u ld  take a 
c h a r i t a b le  a t t i t u d e ,  due to  th e  o b v io u s e f f o r t  exp en d ed . 1 
have heard through th e  g ra p ev in e  th a t  b ecau se  o f  c o n tr a c tu a l  
s t i p u l a t i o n s ,  B ak sh i w on 't make much money ou t o f  th e  f i lm ,  
u n le s s  and u n t i l  he prod u ces LotR 2 . But he has gone in to  
o th e r  f i lm s ,  such a s  Am erican Pop, and V a r ie ty  h as rep orted  
(c o n tin u e d  on page 4 1 )
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D is c u s s io n  R e p o r t s
T h is  i s s u e  we a r e  p r e s e n t in g  D is c u s s io n  R ep o rts  fo r  th e  
r e a d e r s '  r e a c t i o n s .  We w ould  l i k e  to  p r in t  more in  th e  
f u t u r e ,  e s p e c i a l l y  on  t o p i c s  from T o lk ie n ,  L ew is and W il l ia m s .  
D is c u s s io n  Groups may f o l lo w  g u id e l in e s  on page 9 fo r  r e p o r t s .
R e p o rte d  by R u th  Berman R iv e n d e l l
M in n e a p o l i s /S t .  P a u l
A ugust 2 0 th ,  1 9 7 7 - - to p i c :  J o y  C h a n t 's  Red Moon &
B lac k  M o u n ta in .
We b eg a n  w i th  some t a l k  a b o u t th e  a p o s t r o p h e s  
in  th e  K h e n d io l nam es. " I n '  s e r in n a "  m ig h t be K hen- 
d i o l ,  a s  h e r  r e a l  name was a s e c r e t .
The 3 E a r th  c h i l d r e n  a r e  b ro u g h t  to  t h i s  w o rld  
b e c a u s e  T h e n d a r l  c o u ld  n o t  b e  harm ed by any o n e  o f  
th e  Red Moon w o r ld .  T h is  i s  d i f f e r e n t  from  th e  
s i t u a t i o n  o f  The L io n , The W itch  & The W a rd ro b e , 
th o u g h , b e c a u s e  t h e r e  seem s to  h a v e  b ee n  no p r i o r  
c o n n e c t io n  b e tw e e n  th e  w o r ld s  i n  t h i s  c a s e - - w h i l e  
i t  was c h i l d r e n  from  E a r th  who b r o u g h t  th e  W hite  
W itch  to  N a rn ia  in  th e  f i r s t  p la c e  (a s  r e v e a l e d  in  
The M a g ic ia n 's  Nephew) .  Of c o u r s e ,  we m ig h t l e a r n  
m ore a b o u t T h e n d a r l  i n  th e  f u t u r e ,  an d  i t  d o e s n 't  
seem to o  l i k e l y  t h a t  CSL h ad  th o u g h t  much a b o u t th e  
o r i g i n s  o f  t h e  W hite  W itch  b e f o r e  he came to  w r i t e  
Nephew. The r e a l  r e a s o n  f o r  th e  a r b i t r a r y  k id n a p ­
p in g  t h a t  b e g in s  t h i s  book  i s  to  p r o v id e  an  i n t e r ­
m e d ia ry  to  in t r o d u c e  th e  Red Moon w o r ld  to  r e a d e r s  
o f  t h i s  w o r ld .  The fra m e  may b e  an  awkward d e v ic e ,
and  i n a r t i s t i c ,  b u t  in a sm u c h  a s  i t  m u st b e  i n c o r ­
p o r a te d  i n t o  th e  s t o r y  ( t h a t  i s ,  we c a n n o t in  a 
d i s c u s s i o n  ig n o r e  w h a t th e  f ra m e  a c t i o n  d o es  t o  th e  
s t o r y  by s u g g e s t in g  why C h an t m ig h t h av e  u se d  t h i s  
d e v ic e  f o r  r e a s o n s  u n r e l a t e d  to  th e  c o h e r e n c e  o f  th e  
s t o r y ) , i t  p ro v o k e d  d i s c u s s i o n  o f  a p ro b le m  a r i s i n g  
from  th e  way C h a n t h a s  w orked  th e  c h i l d r e n  i n - - o r  
th e  gods o f  Red Moon w o rld  h av e  w orked  th e  c h i l d r e n  
i n .  S u p p o s e d ly ,  i t  i s  im p o r ta n t  t h a t  O l iv e r  h a s  
f r e e  c h o ic e  i n  h i s  d e c i s i o n  to  make h i s  s a c r i f i c e .  
Does he r e a l l y ?  He was d e f i n i t e l y  k id n a p p e d .  Then 
he w as so  th o r o u g h ly  i n d o c t r i n a t e d - e n c u l t u r e d  
w i th  th e  p l a i n s  f o l k ' s  l i f e w a y s  t h a t  h e  can  no 
lo n g e r  rem em ber E a r t h - - c o u l d  h e  r e a l l y  h a v e  made 
any o t h e r  c h o ic e ?  T h is  i s  a  p ro b le m  b ey o n d  P a t ty  
H e a r s t 's .  Of c o u r s e  i t  a l s o  to u c h e s  on th e  q u e s t io i  
o f  w h e th e r  any  o f  u s  h a s  f r e e  w i l l ,  o r  i f  a l l  
d e c i s i o n s  a r e  sh a p e d  e n t i r e l y  by u p b r in g in g - - b u t  a t  
l e a s t  i n  t h e  im a g in a ry  w o rld  o f  RM&BM t h i s  i s  i n ­
a p p r o p r i a t e l y  p r o b l e m a t i c a l .  D .B . com m ented t h a t  
th e  P r y d a in  b o o k s a r e  a m ore e f f e c t i v e  t r e a tm e n t  
o f  th e  g ro w th  o f  a h e r o .  W h eth er D .B . was D a in is  
B i s e n i e k s ,  Don B r a a s te d  o r  D a r la  B a k e r , I  d o n ' t  
know, th o u g h  I  t h i n k  p e r h a p s  Don. Someone e l s e  r e ­
jo in e d  t h a t  C h a n t h a s  a l o t  l e s s  room  to  do i t  i n ,  
and t h a t  t h i s  was a p r e t t y  good f i r s t  n o v e l .  (G en­
e r a l l y  a s s e n t e d  t o ) . T h e re  was t a l k  a b o u t  th e  
b e l i e v a b i l i t y  an d  c a r e f u l  c o n s t r u c t i o n  t h a t  h ad  
gone i n t o  t h i s  s e c o n d a ry  w o r ld .  The w o r ld  o f  
E l i d o r , by  c o n t r a s t ,  i s  n o t  b e l i e v a b l e .  (B u t, 
t h e n ,  i t  i s  e tc h e d  so  s h a d o w ily  t h a t  G a m e r  a p p a r ­
e n t l y  d o e s n 't  c a r e  a b o u t t h a t ,  e i t h e r . )
MYTH IN THE MEDIA 
( c o n tin u e d  from  page 15 )
th a t  he i s  th in k in g  o f  g e t t in g  ou t o f  a n im a tio n  a l t o g e t h e r  
and in t o  l i v e - a c t i o n  f i lm s .  W ith R ankin and B a s s 's  R eturn  o f  
th e  K in g , we have a d d i t io n a l  doubt i f  LotR 2 w i l l  e v e r  be 
made. I had heard  rumors b e fo r e  th a t  U n ite d  A r t i s t s  was co n ­
s id e r in g  s u i t  t o  p r e v e n t th e  R&B p r o d u c tio n . Perhaps some 
re a d e r  can  e x p la in  in  a l e t t e r  how R ankin and B a ss g o t th e  
r ig h t s  fo r  R etu rn ; I  w ould su rm ise  through  th e  u n p r o te c te d  
Ace e d i t io n  o f  L otR .
The p r o d u c tio n  o f  The L io n , th e  W itch  and th e  Wardrobe 
has b een  th e  m ost s a t i s f a c t o r y  o v e r - a l l .  T h is  i s  a s h o r te r  
s t o r y  and l e s s  had t o  be c u t  to  f i t  in t o  th e  two o n e-h o u r  
se g m e n ts . The t e x t  was much more f a i t h f u l  to  th e  b o o k , in  
f a c t  th e  d ia lo g  i s  ta k e n  l i n e  fo r  l i n e  in  many p la c e s .  T h is  
was due in  p a r t to  th e  o n -g o in g  n e g o t ia t io n s  b etw een  th e  
p rod u cers and th e  C .S .L ew is  L it e r a r y  E s t a t e ,  e s p e c i a l l y  
W alter  H ooper. F r . Hooper had to  sta n d  f irm  s e v e r a l  t im e s ,  
in c lu d in g  when th e  p ro d u cers w anted t o  have Susan k i l l  th e  
W hite W itch! U n fo r tu n a te ly  th e  r ig h t s  t o  T o lk ie n 's  works 
w ere more c o m p le te , and n o t open  to  su ch  c r u c ia l  n e g o t i a t i o n s .  
Who knows what w ould or  c o u ld  have r e s u l t e d  i f  members o f  
th e  T o lk ie n  fa m ily  or  t h e i r  r e p r e s e n t a t iv e s  co u ld  have had a 
sa y  in  th e  v a r io u s  p r o d u c t io n s . The c h i e f  f a u l t  o f  TLWW was 
i t s  m ed iocre  a n im a tio n  and i t s  d e p ic t io n  o f  th e  W itch who 
was n o t a s  Lew is d e sc r ib e d  her, a s  " b e a u t i f u l . .  .and c o ld  and 
s t e r n .  A l l  in  a l l ,  th e  CTW d id  n o t do a bad jo b . Perhaps 
we may se e  th e  o th e r  s i x  s t o r i e s  p r e se n te d  a l s o ,  b u t then
th e  o th e r s  a r e  more com plex and w ould n eed  more tim e g iv e n  
t o  ev en  hope t o  approach  a good tr e a tm e n t .
R ankin and B a s s ' s  The R eturn  o f  th e  K ing was n o t a s  
good a s  t h e i r  H o b b it . I t  s u f f e r e d  from th e  same e x a g g e r a t io n  
o f  th e  o r e s .  A f i v e  y e a r  o ld  in  d e l ir iu m  c o u ld  p ro b a b ly  do 
b e t t e r .  L i b e r t i e s  w ere ta k e n  w ith  th e  tim e se q u e n c in g  o f  th e  
s t o r y ,  such  a s  l e a v in g  Frodo w an d erin g  i n s id e  Mount Doom 
w h ile  A ragorn  m arches fo r  s e v e r a l  days to  th e  B la c k  G a te . 
G ranted much had to  be l e f t  o u t to  p r e s e n t  th e  c o r e  o f  th e  
s t o r y  w it h in  th e  tim e l i m i t a t i o n s ,  b u t so  much was l e f t  o u t  
th a t  th e  gaps w ere f i l l e d  in  w ith  su ch  n o n - t e x t u a l  i n a n i t i e s  
a s  th e  o r c s '  m arching son g  "Where T h e r e 's  a W hip, T h e r e 's  
a Way".
Some p e o p le  a r e  so  e x c i t e d  ab ou t 'T o lk ie n  th a t  a n y th in g  
r e la t e d  t o  M id d le -e a r th  i s  w elco m e. I can v iew  w ith  d e ta c h ­
m en t, damning and p r a is in g  v a r io u s  a s p e c t s  o f  som eone e l s e ' s  
co m m e rc ia liz ed  i n t e r p r e t a t io n  w ith o u t  n e e d in g  i t  t o  make 
T o lk ie n 's  s u b - c r e a t io n  more r e a l  to  me. I s  th e r e  th e  danger  
th a t  many need or  p r e f e r  p r e - d ig e s t e d  a d a p ta t io n  fo r  t h e ir  
e s t h e t i c a l l y  m a ln o u rish ed  im a g in a t io n s?  Or i s  i t  th e  th r e a t  
o f  p a r a s i t i c  t r a n s la t o r s  t o  th e  v i s u a l  medium to  a t t a t c h  
th e m se lv e s  to  g r e a t  s t o r i e s  fo r  e x p e c te d  p r o f i t ?  G ive me 
th e  r ic h  t a p e s t r y  o f  th e  r e a l  book anyday o v e r  th e  s e lv a g e ,  
th r e a d s ,  and p o o r ly  e x e c u te d  p o sta g e  stamp s iz e d  c o n d e n s a t io n s .  
L et my own im a g in a t io n  work j o y o u s ly  a lo n g  w ith  th e  a u th o r 's  
c r e a t io n ,  f i l l i n g  in  th e  f i n e  d e t a i l s  and making th e  e x p e r i ­
en ce  p e r s o n a l .  T h is  i s  one o f  th e  b e s t  and m ost rew arding  
form s o f  work I know.
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